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Fred Kradolfer

prefacio de José Bartolo
preface by José Bartolo



Fred Kradolfer: Swiss Modernism in Portugal

Fred Kradolfer (Zurich 1903/Lisbon 1968) arrived in Portugal, at the age of
twenty-one, in August 1924 after taking several, doubtless formative, trips
around central and northern Europe. The Switzerland of his student years —
he studied at the Ziirich Kunstgewerbeschule (Zurich School of Applied Arts)
and the Akademie der Bildenden Kiinste Miinchen (Munich Academy of Fine
Arts) — was characterized by great richness and diversity in the field of graphic
arts, assimilating influences from German, French and Italian cultures. The
great lithographic and typographic workshops — such as J. E. Wolfensberger
AG in Zurich or Wassermann in Basel — had become established in a context
marked by Jugendstil and reinvigorated in the second half of the 1910s by the
influence of countless avant-garde movements. At the same time, new adver-
tising and graphic art workshops were appearing, the most notable of which
was Max Dalang AG, where some of the foremost designers of the Swiss mod-
ernist movement undertook internships in the 1910s and 1920s.

The academic world in Ziirich, in which Kradolfer moved in the early 1920s,
was also particularly significant, its key figures including Fritz Ehmcke, who
represented the excellence of the lithographic tradition, and Ernst Keller,
who introduced a new typographic language. Keller helped to renew and
rationalise the language of advertising, introducing elements of genuinely
modern graphic design, with attention being paid to grids, layout, letter-
ing, and the use of colour etc. He became one of the main influences on
Kradolfer, who, while in Portugal, always closely followed the work of several
Swiss graphic artists.



Fred Kradolfer: O modernismo sui¢o em Portugal

Fred Kradolfer (Zurique 1903/Lisboa 1968) chegou a Portugal em agosto de
1924, entdo com 21 anos, depois de diversas viagens, sem duvida formativas,
pelo centro e norte da Europa. A Suica dos seus anos de formagéio — fre-
quentou estudos na Ziirich Kunstgewerbeschule (Escola de Artes Aplicadas
de Zurique) e na Akademie der Bildenden Kiinste Miinchen (Academia de
Belas-Artes de Munique) — caracterizava-se por uma grande riqueza e diver-
sidade no campo das artes graficas, assimilando influéncias das culturas ale-
ma3, francesa e italiana. As grandes oficinas litograficas e tipograficas — como
a J. E. Wolfensberger AG em Zurique ou a Wassermann em Basileia — ha-
viam-se afirmado num contexto marcado pelo Jugendstil e renovado, na se-
gunda metade da década de 10, pela influéncia de inameros movimentos de
vanguarda. Ao mesmo tempo, surgiam renovados ateliers de publicidade e ar-
tes graficas, com destaque para o Max Dalang AG onde estagiaram, nos anos
10 e 20, alguns dos principais designers do modernismo suigo.

Também o contexto académico em Zurique, que Kradolfer frequenta no ini-
cio da década de 20, é particularmente significativo, destacando-se as figu-
ras de Fritz Ehmcke, representante da exceléncia da tradi¢do litogréﬁca, e de
Ernst Keller que representava a introdug¢éo de uma nova linguagem tipogra-
fica. Keller contribui para a renovacéo e racionaliza¢io da linguagem da pu-
blicidade, introduzindo uma dimensdo de projeto grafico verdadeiramente
moderno — atencdo a grelha, layout, lettering, uso da cor, etc. — e torna-se uma
das influéncias maiores sobre Kradolfer que, ja em Portugal, acompanhara

sempre de perto, a produgﬁo de varios artistas g‘ra'ﬁcos suigos.



The Lisbon that Kradolfer encountered was neither the cosmopolitan city of the
Age of the Jazz Band (the title of a well-known book by Anténio Ferro with an eye-
catching cover by Bernardo Marques), nor the city of stereotyped worldliness
seen in representations by Anténio Soares and Bernardo Marques. In Portugal,
where the lithographic tradition dominated and the main graphic artists were
mostly remarkable illustrators who were nonetheless far from being graphic de-
signers, the roles of lithographer and typographer were more clearly separated
than they were in Switzerland. Good examples of the Portuguese tradition are
provided by Emmeérico Nunes' advertising drawings for Vacuum or Gillette,
which used the same formal structure as his humorous sketches: a title, the de-
velopment of the story through the drawing, and the comment in the caption.
Kradolfer combined technical knowledge (which he doubtless extended during
his time in Portugal) with communicative intuition and a significant degree of
the cultivated graphic culture found in Plakatstil and in Swiss typographic mod-
ernism. If we look at the book covers that he created, we see how he established
himself as a cover designer [the cover of Oh Chico... Ndo sejas Azelhudo (1933) is
a good example] without, however, managing to stand out among the various
excellent Portuguese cover designers working at the time, such as Bernardo
Marques or Roberto Nobre. But if we look at his work in advertising, in more
than one medium, and if we consider his use of letters (which were geometric
and rarely serifed, and could take on an added expressiveness that gave them an
image-like quality) in geometrizing design or creating a successful communica-
tive arrangement (the way in which, with a minimum of elements, he construct-
ed an elegant and functional graphical synthesis), then the extraordinary talent

of this remarkable communication designer becomes apparent.



A Lisboa que Kradolfer encontrou n#o era, certamente, a cidade cosmo-
polita da Idade do Jazz-Band (titulo de conhecido livro de Anténio Ferro com
expressiva capa de Bernardo Marques), nem a cidade da mundaneidade
e tereotipada das representa¢des de Anténio Soares e Bernardo Marques.
Em Portugal, onde de forma mais clara do que na Suica, existia uma separagao
entre o litégrafo e o tipégrafo, dominando a tradigéo litografica, os principais
artistas gréﬁcos eram, na sua maioria, notaveis ilustradores mas estavam longe
de serem designers graficos, bom exemplo sdo os desenhos publicitirios de
Emmérico Nunes para a «Vacuum» ou a «Gillette» que, formalmente, re-
correm a mesma estrutura dos seus desenhos humoristicos: um titulo, desen-
volvimento da histéria pelo desenho, e o comentario da legenda.

Kradolfer associava conhecimento técnico que, sem duavida, aprofunda du-
rante a estada em Portugal, com uma intui¢do comunicativa e uma importan-
te cultura grafica educada na Plakatstil e no modernismo tipografico suigo.
Se olharmos para as capas de livros por si assinadas, percebemos como ele se
afirmou como capista [a capa de Oh Chico... Nao sejas Azelhudo (1933) é um bom
exemplo] sem no entanto se destacar entre os varios excelentes desenhadores
de capas portugueses (como Bernardo Marques ou Roberto Nobre), mas se,
por outro lado, olharmos para o seu trabalho no campo da publicidade, em
mais do que um suporte, se atentarmos na utiliza¢io da letra (raramente seri-
fadas, geométricas, podendo assumir uma expressividade que lhes acrescenta
que lhes da um valor de imagem) na geometrizagio do desenho, na eficacia
da encenagiio comunicativa (a forma como, com um minimo de elementos,
se constréi uma sintese grafica, elegante e funcional) salta a vista o talento

extraordinario de um notavel designer de comunicagio.



It is also through advertising design that Kradolfer’s modernism can best be
understood: his poster for the Industrial School was inspired by the works of
Beggarstaff in its use of collage and ‘drawing with scissors’, techniques which
allowed him to construct abstract shapes and silhouettes; his work for Fiat 508
(1932) or for Oliva (194:8) follow the principles of the Sachplakate (object post-
er) developed by the Swiss poster artists Stoecklin and Baumberger (involving
the use of minimal elements, figurative realism and simplified lettering); his
adverts for Nestlé (1929) and Shell (1929) are excellent art-deco compositions
with their aerodynamic geometry, zigzagging elements and a certain decorative
excess; and lastly, his advertising for the Portuguese Institute of Canned Fish
offers a perfect synthesis of 1930s figurative modernism, incorporating Portu-
guese ethnographic elements and iconographic solutions which Paolo Ferreira
would also use.

These qualities allowed the young Swiss not only to integrate but also to estab-
lish himself in Portugal. It was in 1927, in response to a commission from the
Pasteur Institute, that the first shop windows designed by Kradolfer appeared.
Between 1927 and 1933, the year in which Anténio Ferro set up the SPN (Of-
fice of National Propaganda) and Kradolfer joined a restricted team of graphic
artists and window dressers working for the Office, Kradolfer worked inten-
sively, collaborating with the Arta Studio and the Publicitas Studio, designing
graphic materials, shop windows and stands for the Pasteur Institute, Philips,
Nestlé, and several other clients, including Bertrand, Renault, and Shell.
‘When Salazar came to power in 1932, the institutional framework of graphic

design came to be inseparable from Duarte Pacheco’s ministry, the SPN, and



E também do desenho de publicidade que melhor se pode compreender
o modernismo de Kradolfer: o cartaz para a Escola Industrial, inspira-se nos
trabalhos dos Beggarstaff, na sua técnica de colagem e «desenho com tesoura»
que permitem a construgéio de formas abstratas e silhuetas; os trabalhos para
a Fiat 508 (1932) ou paraa Oliva (194:8) seguem os fundamentos da Sachplaka-
te (cartaz de objeto) desenvolvido pelos sui¢os Stoecklin e Baumberger (utili-
zagio de elementos minimos, realismo figurativo, simplificagdo do lettering);
as publicidades para a Nestlé (1929) e Shell (1929) sio excelentes composi¢des
art déco, com a sua geometria aerodinamica, elementos em ziguezague e um
certo excesso decorativo; por fim, a publicidade para o Instituto Portugués de
Conservas de Peixe oferecem uma sintese perfeita do modernismo figurativo
dos anos 30, integrando elementos etnogréﬁcos portugueses e solug()es ico-
nograficas que Paolo Ferreira igualmente trabalhara.

Estas qualidades tornaram nio sé a integragdo mas afirmacio do jovem sui-
¢o em Portugal bastante rapida. Serdo de 1927, por encomenda do Insti-
tuto Pasteur, as primeiras montras a surgirem em Lisboa com assinatura
de Kradolfer. Entre 1927 e 1933, ano da criagéio por Anténio Ferro do SPN
(Secretariado da Propaganda Nacional) e da sua integra¢io numa equipa res-
trita de grdficos e decoradores ao servigo do Secretariado, Kradolfer desenvolve
intensa atividade colaborando com o Atelier Arta e o Atelier Publicitas, dese-
nhando materiais graficos, montras e stands para o Instituto Pasteur, Philips
e Nestlé e diversos outros clientes (Bertrand, Renault, Shell, etc.).

Com a tomada do poder por Salazar em 1932, o enquadramento institucional

da produgio grafica passa a ser indissociavel do Ministério de Duarte Pacheco,



the Higher Council for Fine Arts. Public institutional commissions, which
became more numerous in the early 1930s, encouraged the first design and
advertising studios to be set up, including Artur Soares and Jorge Barradas’
Atelier Arta, Bernardo and Ofélia Marques and Sarah Afonso’s Atelier Ibis,
José Rocha’s agency ETP and Manuel Rodrigues’ Estadio MR. Kradolfer
moved between several of these studios and worked actively with Arta and later
with the ETP.

The creation of the SPN offered Kradolfer and a group of other notewor-
thy members of the ‘studio SPN’ a significant number of projects with larger
budgets and creative freedom aligned with commitment to a particular style
situated somewhere between Portuguese rusticity and the modern spirit, with
particular emphasis being placed on the Popular Art Fortnight which travelled
to the missions representing Portugal in London (1936) and Geneva (1936),
the Portuguese representatives at the Berlin Olympic Games (1936), the In-
ternational Exhibitions in Paris (1937), New York (1939), and San Francisco
(1939), and the Portuguese World Exhibition (1940).

Credit is due to Fred Kradolfer not only for introducing modern graphic
languages to Portugal but also for his ability to permanently update and adapt
them. His culture and vocation for advertising, the rigour of his planning,
and the technical skill with which he mastered the entire design process —
from concept, composition, and graphic production to application —and the
audacity with which he aimed to become a designer in Portugal, before anyone

else, make Fred Kradolfer a major figure in the history of Portuguese design.



do SPN e do Conselho Superior de Belas Artes. As encomendas institucio-
nais publicas, intensificadas desde o inicio dos anos 1930, encorajam a cria-
¢do dos primeiros ateliers de design e publicidade, casos do Atelier Arta de
Artur Soares e Jorge Barradas, do Atelier Ibis de Bernardo e Ofélia Marques
e Sarah Afonso, da agéncia ETP de José Rocha e do Estudio MR de Manuel
Rodrigues. Kradolfer circula por varios destes ateliers e colabora ativamente
com o Arta e, mais tarde, com a ETP.

A criagdo do SPN oferece a Kradolfer e um conjunto de outros notaveis
integrados no «studio SPN» um volume significativo de projetos de maior
or¢amento e liberdade de criagdo alinhada a um particular compromisso en-
tre o bucolismo portugués e o espirito moderno com destaque para as missdes,
da representacgdo portuguesa na Quinzena de Arte Popular de Londres (1936)
e Genebra (1936), na representa¢do portuguesa aos Jogos Olimpicos de Ber-
lim (1936), Exposi¢do Internacional de Paris (1937), Nova Iorque (1939),
Siao Francisco (1939) e a Exposi¢do do Mundo Portugués (194.0).

A introducdo das linguagens graficas modernas em Portugal é um dos mé-
ritos de Fred Kradolfer, outro serd a sua capacidade de, permanentemente,
as atualizar e aculturar. A cultura e vocagdo publicitaria, o seu rigor projetual,
a competéncia técnica com que controlava todo o processo de design — con-
ceito, composi¢io, produgio grafica, aplicagdo — e a audécia com que quis ser
designer em Portugal, antes de qualquer outro, tornam Fred Kradolfer num

protagonista incontornavel da histéria do design portugués.



Cartaz Poster

Espinho,

Turismo / Anuério
Comercial de Portugal,
1932









EIRA DA FOZ_¥-11 SET. =_<_> SEMANA DE ALE

FESTA SPORTIVA DA FIGU

VAILYOdS ViSii

Gm._< 3d VNYIN3S VNN INETEU TR [ <~=m=o

15



pdgina 14 page 14

Cartaz Poster

Leiria,

Comissdo Municipal
de Turismo de Leiria,

1954

pdgina 15 page 15

Cartaz Poster
Festa Sportiva

da Figueira da Foz,,
s.d.n.d.

Cartaz Poster
Spalding,
1930

pdgina 18 page 18
Publicidade Advertising

2.9 Saldo dos Independentes,
1931

pdgina 19 page 19
Publicidad Advertising

Operdrio Consciente,
Escola Industrial,
s.d.n.d.

pdginas 20 e 21

pages 20 and 21

Folheto de publicidade
Adpvertising leaflet
Instituto Pasteur

de Lisboa

s.d. n. d.
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pdginas 22 ¢ 23

pages 22 and 23

Folheto Booklet
Sardinhas Portuguesas

de Conserva,

Instituto Portugués

de Conservas de Peixe,

ETP, 1937

Embalagem Packaging
Sardinhas Portuguesas

de Conserva,

Instituto Portugués

de Conservas de Peixe,

ETP, 1937

pdgina 26 page 26
Papel de embrulho

Wrapping paper
Sardinhas Portuguesas

de Conserva,

Instituto Portugués

de Conservas de Peixe,

ETP, 1937

pdginas 27 a 30

pages 27 to 30

Maquete de ilustragio
Ilustration mock-up
Sardinhas Portuguesas

de Conserva,

Instituto Portugués

de Conservas de Peixe,
ETP,

Guache sobre cartio
Gouache on cardboard,
28 cm x 19,5 cm

(pp- 27/30)

2l em x 14,5 cm

(pp- 28/29),

1937
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Maqueta para cartaz
Poster mock-up

Pudins Globo,

ETP,

Guache sobre cartolina
Gouache on cardboard,
35,5 cm x 24 cm,

c. 1940

pdgina anterior previous page
Cartaz Poster
Favorita,

s.d.n.d.

Publicidade Advertising
Nestlé,
1929

1

NESTLE




Publicidade Advertising
Exposigao Canina
Internacional de Lisboa,

¢. 1930

pdgina seguinte next page
Maqueta para

publicidade
Advertising mock-up
Atlantic,

Fabrica Lusitana

de Tintas e Vernizes,
Guache sobre papel
Gouache on paper,
18 cm x 11,5 em,

c. 1940
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Cartaz Poster

Maquina de Costura Oliva,
1948
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Cartaz Poster
Mascarade,

ETP,

Guache sobre cartio

Gouache on cardboard,

18 cm x 13,5 cm
c. 1940
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Embalagem Packaging
Feno de Portugal,

c. 1930

pdgina 39 page 39

Cartaz Poster
Boné Bernina,

c. 1940
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pdgina 40 page 40
Maqueta para
publicidade
Advertising mock-up
Studio Florysis,

Guache sobre cartolina
Gouache on cardboard,
19 cm x 15,5 cm,

c. 1940

pdgina 41 page 41
Publicidade Advertising
MUM,

s.d. n. d.

pdgina 42 page 42
Cartaz Poster

O Sabonete,

Fabrica Santa Clara,
¢. 1930

pdgina 43 page 43
Publicidade Advertising
Renault,

1926

pdgina 44 page 44
Publicidade Advertising
Fiat 508,

1932

pdgina 45 page 45
Publicidade Advertising
Hudson,

1926

pdgina 46 page 46
Publicidade Advertising

Shell,
1929

pdginas 47 a 49

pages 4710 49
Publicidade Advertising
Bertand Irmdéos, L.,

1927 /1928

48
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Cartaz publicitario
Advertising poster
Portatil,

His Master's Voice,
s.d. n. d.

Cartaz publicitario
Advertising poster
His Master's Voice,
s.d.n.d.

pdgina seguinte next page

Cartaz publicitario
Advertising poster

Colecgdo Infantil de Discos,

His Master's Voice,
s.d. n. d.

pdgina 52 page 52
Cartaz publicitario
Advertising poster
Seguros,

La Preservatrice,
1938

pdgina 52 page 52
Cartaz publicitario
Advertising poster
Perfumes,

L. T. Piver,

1938

pdgina 52 page 52
Cartaz publicitario
Advertising poster
C. Santos Limitada,
1938

pdgina 52 page 52
Cartaz publicitario
Advertising poster
Conklin,

1938

pdgina 53 page 53
Cartaz publicitario
Adpvertising poster
Feira de Amostras da
Industria Nacional,
Associagio Industrial
Portuguesa,

1929
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Em 1942, o ETP, pela mio de José Rocha e Fred
Kradolfer, utiliza os tapumes das obras, enchendo-
-os com cartazes pintados e em relevo, iluminados.
O acerto da comunicagio publicitiria por padrdes
modernos inscrevia-se na politica oficial do
organismo de propaganda do Estado Novo, do
Secretariado Nacional de Informagio (SNI) e da
sua Campanha do Bom Gosto, que passava pela exibigio
pedagdgica de bons e maus exemplos na revista
Panorama e por concursos de montras.

In 1942, the ETP, led by José Rocha and Fred
Kradolfer, made use of the hoardings around
building sites, covering them with illuminated
posters, painted and in relief.

The rigorous use of modern standards in
advertising formed part of the official policy of the
propaganda body of the Estado Novo, the National
Information Office (SNI), and its ‘Campaign for
Good Taste’, which involved displaying good and
bad examples for educational purposes in Panorama
magazine and holding shop-window display

competitions.

Maqueta para pano pdginas 56-57
de cena pages 56-57
Mock-up for stage Panos de cena
curtain Stage curtains
Philips, s.d. n.d.
Guache sobre cartolina

Gouache on paper,

25 cm x 19 cm,

c. 1940
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pdginas 58 a 63
pages 58 to 63
Publicidade
Advertising
ETP,

s.d. n. d.
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Kradolfer é contratado pelo Instituto Pasteur
em 1927. Durante trinta anos, com milhares

de cartazes, ao ritmo de quatro por semana,
Fred decora as montras do Instituto na Rua
Nova do Almada, em Lisboa. Paulo Ferreira,
colega dos projetos de decoragdo nas exposi¢des
internacionais, comenta-as assim:

«[Fred] foi um auténtico revolucionario. Toda

a gente seguia aquilo, tudo o que fazia. De tal
maneira que, quando ele arranjava as montras do
Instituto Pasteur, era um acontecimento artistico
e mundano, toda aquela gente ia ld ver como se
fosse uma vernissage.»

Kradolfer was hired by the Pasteur Institute in
1927. Over the course of thirty years, producing
thousands of posters at a rate of four per week, Fred
decorated the windows of the Institute on Rua Nova
do Almada in Lisbon. Paulo Ferreira, who worked
with him on decoration projects for international
exhibitions, said:

.I'F]‘ed-l ‘was a ‘(‘e&ll I‘evoluti()n&l‘('y. Ever‘yohe f()]]()\vt‘d
everything he did, so when he decorated the
windows of the Pasteur Institute, it was an artistic
and worldly event; everyone went there, as if it were
avern IA‘S(lg(’.
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Ao servigo do SPN e da
Politica do Espirito de Anténio
Ferro, Fred Kradolfer
constituiu equipa com outros
talentosos decoradores como
Bernardo Marques, Carlos
Botelho, Emmérico Nunes,
José Rocha, Paulo Ferreira

e Thomaz de Mello para a
Exposigio Internacional de
Paris, em 1937 ¢, em 1939,
para as de Nova lorque

e Sao Francisco. E, por

fim, para a Exposigio do
Mundo Portugués, em 1940,
onde Fred colaborou nos
Pavilh&es da Fundacio de
Portugal, Descobrimentos,
Colonizagdo, Honra, Vida

Popular, e Portugal 194.0.

‘Working for the SPN and
Anténio Ferro’s Politica do

Espirito [Politics of the Spirit],
Fred Kradolfer belonged to

a team that included other

talented decorators such as
Bernardo Marques, Carlos
Botelho, Emmeérico Nunes,
José Rocha, Paulo Ferreira
and Thomaz de Mello.
Together, they worked on
the International Paris
Exhibition in 1937, the New
York and San Francisco
exhibitions in 1939, and
lastly, the Portuguese World
Exhibition in 1940, where
Fred helped to create the
pavilions representing the
Founding of Portugal, the
Discoveries, Colonisation,
Honour, Popular Life, and
Portugal 1940.
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Exposigio Exhibition
Exposigao Suiga,
Lisboa Lisbon, 1943
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Exposi¢io do Mundo
Portugués,

1940
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LUIS TEIXEIRA




From the 1930s onwards, Kradolfer worked
intensively with Edi¢ées Paulo Guedes, where he

illustrated several books by the poet Anténio Botto.

He also worked on a less regular basis with other
publishing houses, including Alfa, Atica, Bertrand
and O Volante. In the 1930s, Kradolfer made use
of a modernist language characterized by
geometrized typography and images and strong
chromatic contrasts. At the end of the decade, he
embarked on longer working relationships with
Editorial Inquérito and Editora Portugalia. At this
stage, his covers oscillated between the graphical
synthesis that can be seen in collections of essays
published by Inquérito and a more pictorial style
featuring naturalist figuration and a smoother
chromatic palette.

A partir dos anos 30, Kradolfer colaborou
intensamente com as Edi¢des Paulo Guedes, onde
ilustrou vérios livros do poeta Anténio Botto, e com
produgéq mais irregular, em outras editoras, como
a Alfa, a Atica, a Bertrand e O Volante. O Kradolfer
dos anos 30 aplica a linguagem modernista, com

a tipografia e imagens geometrizadas, e fortes
contrastes cromaticos. A partir do final da década
inicia rela¢des mais prolongadas com a Editorial
Inquérito e a Editora Portugalia. As capas oscilam
agora entre a sintese grafica que podemos observar
nas colegdes de ensaios da Inquérito e o registo mais
pictérico, de figuragdo naturalista e paleta cromatica
mais suave.
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Fred Kradolfer, 1903-1968, Lisbon

Born in Ziirich on 12 June 1903, Kradolfer’s first name was Fritz. He studied Goldsmithing at
the Zirich Kunstgewerbeschule (Ziirich School of Applied Arts) and then attended the Akademie
der Bildenden Kiinste Miinchen (Munich Academy of Fine Arts), after which he led an errant
life, living in several European cities, including Rotterdam, Brussels and Paris, where he worked
as a window dresser for commercial establishments. Attracted by the sunny climate, he eventually
moved to Portugal on 1 August 1924 It is said that Kradolfer coined the term Costa do Sol (the Sun
Coast). When he arrived in Portugal, not yet able to speak Portuguese, he saw the Cascais coastline
and exclaimed ‘Voila! C’est la Céte du Soleil!’. He worked with Artur Soares and Jorge Barradas’
Atelier Arta and was hired as a decorator and graphic artist by the Pasteur Institute in Lisbon. He
began working on an extensive series of advertisements for the Bertrand Brothers' workshop which
appeared in the magazine llustragdo. In 1928 he took part in the Medical-Surgical Industrial Exhibi-
tion organised by the Pasteur Institute with an eye-catching art-deco style stand. In late 1929, he
designed the cover of the first issue of llustragdo to appear in January of the following year. In 1930
he took part in the First Independents' Salon and, on behalf of Phillips, he worked on the Light and Elec-
tricity Applied to the Home Exhibition at the SNBA. Together with Bernardo Marques, he created sets for
Chianca de Garcia’s silent film Vere Amar! In 1931, he designed the poster and decor for the Portuguese
Colonial Exhibition in Paris, the tourism poster Portugal — Espinho Beach, and the cover of the book Feira de
Amostras for the National Advertising Company. In 1932 he designed the Portuguese Industrial Exhibi-
tion, the cover of the first issue of Fama magazine, the cover of the book Pdscoa Feliz by José Rodrigues
Miguéis, which was published by Edigées Alfa, and several covers for books by Anténio Botto, pub-
lished by Edi¢des Paulo Guedes. He exhibited his work at the SNBA in the same year and returned
there to stage further exhibitions in 1933, 1934, 1935 and 1960. In April 1933, at the Exhibition of
Childhood, Kradolfer created a stand for Nestlé which was judged to be the best in the competition.
In 1935, he decorated the pavilions of the Lisbon Festivals and the cover of the first issue of the
magazine Actualidade Colonial for Editorial Cosmos. In 1936 he decorated the entrance hall of the Tear
X of the National Revolution Exhibition and the Imperium Tea Salon, the interior of which was designed
by Raul Tojal. Also in 1936, José Rocha founded the ETP (Technical Advertising Studio), which
brought together a group of artists that included Maria Keil, Bernardo Marques, Ofélia Marques,
Carlos Rocha, TOM, Botelho, Stuart and Kradolfer, many of whom had worked together at the
SPN. In 1937 he oversaw the interior decoration of the Historical Exhibition of Occupation in the Nineteenth
Century. In Paris, together with Bernardo Marques, he created the sets for a folk show prepared by
Anténio Ferro at the Théatre des Champs—Elysées. Together with Bernardo Marques, José Rocha,
Carlos Botelho, Thomaz de Mello and Emmérico Nunes, he was a member of the team responsible
for the decoration and communication strategy at the International Paris Exhibition, at which the Portugal
Pavilion was awarded the Grand-Prix. In 1939, he worked on exhibitions in New York and San Fran-
cisco, began a long collaboration with Editorial Inquérito, producing covers for several collections,
and joined the collective of painters and decorators working at the Portuguese World Exhibition in 1940.
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Fred Kradolfer, 1903-1968, Lisboa

Nasce em Zurique no dia 12 de junho de 1903. O seu primeiro nome era Fritz. Estudou Ourive-
saria na Ziirich Kunstgewerbeschule (Escola de Artes Aplicadas de Zurique) e depois frequentou
a Akademie der Bildenden Kiinste Miinchen (Academia de Belas-Artes de Munique). Durante
o periodo que se seguiu, Kradolfer levou uma vida errante, habitando diversas cidades europeias,
tais como Roterdao, Bruxelas e Paris, onde trabalhou na decoragio de montras de estabelecimen-
tos comerciais. Por fim, acaba por se fixar em Portugal, no ano de 1924, no dia 1 de agosto, atraido
pelo clima soalheiro. Diz-se que foi Kradolfer que deu o nome a Costa do Sol. Aquando da sua
chegada a Portugal, ainda sem falar a nossa lingua, quando vé a paisagem da linha de Cascais,
exclama: «Voila! C’est la Céte du Soleil!». Colabora com o Atelier Arta de Artur Soares e Jorge
Barradas, é contratado como decorador e artista grafico pelo Instituto Pasteur, em Lisboa. Inicia
na revista [lustragdo uma série extensa de anuncios de publicidades para a oficina Irmaos Bertrand.
No ano de 1928 participa na Exposi¢iio Industrial Médico-Cirurgica, pelo Instituto Pasteur, com
um stand de estilo art déco notavelmente executado. No final de 1929, desenha a capa da llustragdo para
o primeiro numero de janeiro do ano seguinte. Em 1930 participa no I Saldo de Independentes e,
ao servi¢o da Philips, na Exposi¢io da Luz e Electricidade Aplicada ao Lar, esta ultima no SNBA.
Com Bernardo Marques, executa cenarios para o filme mudo Ver e Amar!, de Chianca de Garcia.
Em 1931, desenha o cartaz e a decoragio para a Exposi¢io Colonial Portuguesa em Paris, o cartaz
turistico Portugal — Praia de Espinho, e a capa do livro Feira de Amostras, para a Empresa Nacional de
Publicidade. Em 1932 desenha a Exposi¢io Industrial Portuguesa, a capa para o n.° 1 da revista
Fama, a capa para o livro Pdscoa Feliz, de José Rodrigues Miguéis, nas Edi¢des Alfa, e varias capas para
livros de Anténio Botto nas Edi¢des Paulo Guedes. Nesse mesmo ano expde na SNBA e repetira
a presenga em 1933, 1934, 1935 e 1960. Em abril de 1933, na Exposigio da Crianga, Kradolfer
desenvolve para a Nestlé um stand, considerado o mais admiravel do certame. Em 1935, cria
a decoragiio dos pavilhdes das Festas de Lisboa, e a capa do primeiro niumero da revista Actualidade
Colonial, da Editorial Cosmos. Em 1936 decora o atrio da Exposi¢do do Ano X da Revolugdo Na-
cional e o Saldo de Chéa Imperium, que tinha o seu interior arquitetado por Raul Tojal. Também
em 1936, José Rocha funda o ETP — Estudio Técnico de Publicidade — no qual junta um grupo
de artistas como Maria Keil, Bernardo Marques, Ofélia Marques, Carlos Rocha, TOM, Botelho,
Stuart e Kradolfer, muitos dos quais ja trabalhavam juntos no SPN. Em 1937 orienta a decoragao
dos interiores da Exposi¢do Histérica da Ocupagiio no Século XIX. Em Paris, pinta, com Bernardo
Marques, os cenarios para um espetaculo de folclore preparado por Anténio Ferro, no Théatre
des Champs—Elysées. Integra, com Bernardo Marques, José Rocha, Carlos Botelho, Thomaz de
Mello e Emmérico Nunes, uma equipa responsavel pela decoracio e estratégia de comunicagdo na
Exposi¢ao Internacional de Paris, onde o Pavilhdo de Portugal foi condecorado com o Grand-Prix
da Exposigio. Em 1939, colabora nas exposi¢des de Nova Iorque e Sio Francisco, inicia uma lon-
ga colabora¢do com a Editorial Inquérito, com capas para vérias colegdes, e integra o coletivo de

pintores-decoradores da Exposi¢do do Mundo Portugués de 1940. Em 1941, depois da exposigio,



In 1941, in the wake of the exhibition, he received the Medal of the Military Order of Saint James
of the Sword together with the other artists who took part. In 1942, the ETP, led by José Rocha and
Fred Kradolfer, made use of the hoardings around building sites, covering them with painted, illu-
minated posters in relief. In 1943 he designed the exhibition and poster for the Swiss Exhibition at the
Higher Technical Institute. He also exhibited work at the First Exhibition of Modern Illustrators organised
by the SNI. In 1944, together with the ubiquitous Bernardo Marques, Carlos Botelho, José Rocha,
and also José Luis Brandéo, he decorated the stands for the National Wine Council, the Portuguese
Institute of Canned Fish and the National Cork Council, which were present at the Feira Popular.
He also created a large number of labels, advertising posters and window displays for these institu-
tions and began working with the Portugalia publishing house, illustrating covers for the collection
Os romances sensacionais. In 1945, he produced the covers for issues four and ten of the magazine Ver
e Crer. In 1947 he staged his first solo exhibition, for which around eighteen works were shown
at Galeria Instanta on Rua Nova do Almada. In 1949, he designed the poster for the Portuguese
Industries Fair. In 1952, he worked on the decoration of the Cine-Teatro Monumental, which was
designed by Rodrigues de Lima and, on behalf of the ETP, he designed posters, advertising and
packaging for the campaign How to Cook Canned Portuguese Sardines, which was organized by the Nation-
al Fish Institute. In 1955 he rediscovered his interest in tiles, particularly wainscoting with popular
motifs. Between 1955 and 1957 he created two panels for the Hotel Infante Santo and in the latter
year he also made several ceramic plates which bore the names of trawlers based in Boca do Inferno
in Cascais. He was responsible for all of the interior decoration of the Soponata headquarters on
Rua do Agucar in Lisbon and for tiling the baptistery, triumphal arch and side walls of the chapel
of the Aquartelamento de Santa Margarida, for which he also decorated the stained-glass windows
and altar panels with representations of Saint Margaret. He created the covers for the programmes
of the Lisbon Festivals in 1955 and 1958 and in the latter year he worked on the Portugal Pavilion at
the Brussels International Exhibition. In 1962 he designed the Europa stamp collection, for which
he created an illustration of a honeycomb with nineteen holes, symbolizing the member countries
of the CEPT. Kradolfer also contributed to the development of tapestry, creating gouache boards
for Manufactura de Portalegre and participating in the First International Tapestry Biennale of
Lausanne. In the early 1960s, Lisbon Town Council commissioned him to design the tiled panels
for Lisbon’s look-out points, which were created by the Viava Lamego Factory. He completed the
panels for Sio Pedro de Alcantara (1962), Castelo de Séo Jorge, Nossa Senhora do Monte (1963)
and Monte Agudo (1965). In 1965, he created maquettes of tiles for the Cinema Europa and the
fagade of the Vice-Chancellor’s building of the University of Lisbon. He also designed the covers
of issues 67 to 71 of the Revista Municipal for Lisbon Town Council. At the Casino Estoril in 1966, he
covered the bottom of the indoor water mirror in the Jardim de Inverno and created five ceramic
panels for the Hotel Estoril-Sol. He exhibited the tapestry work Pinheiros at the exhibition Fifty Years
of Portalegre Tapestry, organized by the Calouste Gulbenkian Foundation. In June 1968, he won the
Didrio de Noticias prize on what was the first occasion that it had been awarded to an artist working in
the graphic arts. In the same month he also staged two exhibitions: the first, entitled Coisas do Mar,
took place at the SNI salons in Palacio Foz while the second, organized by Artur Bual, was held at
the Galeria Archote. He died on 16 July 1968 at the age of sixty-five.
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recebe a Comenda da Ordem Militar de Sant’lago de Espada juntamente com os outros artistas que
participaram. Em 1942, o ETP, pela mao de José Rocha e Fred Kradolfer, utiliza os tapumes das
obras, enchendo-os com cartazes pintados e em relevo, iluminados. Em 1943, desenha a exposigio
e o cartaz da Exposi¢io Sui¢a no Instituto Superior Técnico, e expde na I Exposi¢io de Artistas
Ilustradores Modernos organizada pelo SNI. Em 1944, com os inevitaveis Bernardo Marques,
Carlos Botelho e José Rocha, e também José Luis Brandao, decora os stands da Junta Nacional do
Vinho, do Instituto Portugués de Conservas de Peixe e da Junta Nacional da Cortiga, presentes na
Feira Popular, institui¢des para as quais também executa um grande nimero de rétulos, cartazes
publicitérios e montras. Inicia também a colaboragio com a editora Portugalia, ilustrando capas
da colegiio «Os romances sensacionais». Em 1945, sio suas as capas para os n.” 4 e 10 da revista
Ver e Crer. Em 1947 expde pela primeira vez, a nivel individual, cerca de 18 obras na Galeria Ins-
tanta, na Rua Nova do Almada. Em 1949, concebe o cartaz da Feira das Industrias Portuguesas.
Em 1952 colabora na decoragio do Cine-Teatro Monumental, projetado por Rodrigues de Lima,
e desenha, para a ETP, cartazes, publicidade e embalagens para Como Cozinhar Sardinhas Portuguesas de
Conserva, campanha do Instituto Nacional do Peixe. Em 1955 retoma o seu interesse pelo azulejo,
sobretudo pelas lambrilhas com motivos populares. Entre 1955 e 1957 elabora dois painéis para
o Hotel Infante Santo, e, nesse ultimo ano, vérias placas cerdmicas com o nome dos pesqueiros
da Boca do Inferno, em Cascais. E responsavel pela decoragdo total do interior do edificio da sede
da Soponata, na Rua do Agucar, em Lisboa, e pelo revestimento com azulejos do batistério, do arco
do triunfo e das paredes laterais da capela do Aquartelamento de Santa Margarida, assim como
pela decoragio dos vitrais e da tdbua do altar com a representagio de Santa Margarida. Sao de sua
autoria as capas do programa das Festas de Lisboa nos anos de 1955 e de 1958, e neste ano parti-
cipa no Pavilhdo de Portugal na Exposicéio Internacional de Bruxelas. Em 1962, desenha a colegdo
de selos Europa, cuja ilustragdo, um favo de mel com 19 alvéolos, simboliza os paises membros da
CEPT. Kradolfer contribui também para a evolugdo da tapegaria, executando cartdes a guache para
a Manufactura de Portalegre, e participando na I Bienal Internacional de Tapecaria de Lausana.
A Céamara Municipal de Lisboa encomenda-lhe, no inicio dos anos 60, o projeto de painéis de
azulejos para miradouros de Lisboa, a executar pela Fabrica Viava Lamego. Sdo concluidos os de
Séo Pedro de Alcantara (1962), Castelo de Sio Jorge, Nossa Senhora do Monte (1963) e Monte
Agudo (1965). Em 1965, faz as maquetas de azulejos para o Cinema Europa e para a fachada do
edificio da Reitoria da Universidade de Lisboa, e as capas dos n.95 67 a 71 da Revista Municipal, para
a Camara Municipal de Lisboa. No Casino Estoril, em 1966, reveste o fundo do espelho de agua
interior do Jardim de Inverno e no Hotel Estoril-Sol realiza cinco painéis cerdmicos. Na expo-
si¢io dos Cinquenta Anos da Tapegaria da Manufactura de Portalegre, organizada pela Fundagao
Calouste Gulbenkian, expde a tapecaria Pinheiros. Em junho de 1968 recebe o prémio Didrio de No-
ticias, pela primeira vez entregue a um artista ligado as artes gréﬁcas, e realiza duas exposi¢des,
a primeira nos saldes do SNI, no Palacio Foz, com o titulo Coisas do Mar, onde apresentou 25 gua-
ches, e a segunda, organizada por Artur Bual, na Galeria Archote. Morreu em 16 de julho de 1968,

com 65 anos.
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Da esquerda para a direita, em cima: Thomaz de Mello, Fred Kradolfer, Emmérico Nunes, Bernardo Marques. Em baixo: Carlos Botelho e José Rocha.
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Fred Kradolfer

prefacio de José Bartolo / preface by José Bartolo

A introdugio das linguagens graficas modernas em Portugal
é um dos méritos de Fred Kradolfer, outro sera a sua capaci-
dade de, permanentemente, as atualizar e aculturar. A cultura
e vocacdo publicitaria, o seu rigor projetual, a competéncia
técnica com que controlava todo o processo de design — con-
ceito, composi¢do, produgio grafica, aplicacdo — e a audacia
com que quis ser designer em Portugal, antes de qualquer ou-
tro, tornam Fred Kradolfer num protagonista incontornavel
da histéria do design portugueés.

Credit is due to Fred Kradolfer not only for introducing mod-
ern graphic languages to Portugal but also for his ability to
permanently update and adapt them. His culture and vocation
for advertising, the rigour of his planning, and the technical
skill with which he mastered the entire design process — from
concept, composition, and graphic production to application
— and the audacity with which he aimed to become a designer
in Portugal, before anyone else, make Fred Kradolfer a major

figure in the history of Portuguese design.



