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Pedro Falcio: Intuition and Reason

“My errors were more fertile than I ever imagined”
Jan Tschichold quoted by Pedro Falcio in the text for the exhibition Post-It (1998)

When we look at a particular work by a designer — this poster or this catalogue — we
generally become concerned with understanding how the solution was found to a
specific problem: the use of the support, or of grids, or the typographic choices.
But if we step back from a particular piece and focus our attention on the journey
taken by the designer’s work, then we inevitably seek a style, the artist’s particular
mark, his or her own ]anguage.

The characteristics of Pedro Falcio’s work may hinder our efforts to pick out an
authorial identity from among the range of particular solutions. Their richness
and diversity seem to invite us to separate out different registers as autonomous
bodies of work — separating the work of the graphic designer from that of the
musician, the visual artist, the curator — and even creative sub-registers — sepa-
rating, within his graphic work, for example, the type-design projects from the
publishing, branding and poster projects, as well as many others that function
on different supports and contents.

An alternative way of thinking critically about his work, one that is doubtless
more appropriate and interesting, involves seeking a sense of unity within an —
intentional and controlled — diversity of registers, supports, media, languages
and clients.

When, in the late 1990s, Pedro Falcdo’s work first came to the attention of the
public in the context of the projects developed by A062, the association run by
Pedro Falcdo in Caldas da Rainha, any attempt to compartmentalise it would
have been unthinkable. Exploring, in a way that was sometimes natural and in-

tuitive, the contamination that takes place between the visual arts, performance,
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Pedro Falcio: Intuicédo e razio

«Qs meus erros foram mais férteis do que alguma vez pude imaginar»

Jan Tschichold citado por Pedro Falcio no texto da exposigio Post-It (1998)

Quando olhamos para um trabalho especifico de um designer — este cartaz ou
este catdlogo — a nossa preocupagio passa geralmente por perceber a solugdo en-
contrada para resolver um problema determinado: exploragdo do suporte, uso
de grelha ou escolha tipografica. Mas se nos afastarmos de um trabalho em par-
ticular e focarmos a nossa aten¢éio no percurso da obra do designer, entfo o que
inevitavelmente procuramos é um estilo, uma determinada marca de autor, uma
linguagem prépria.

As caracteristicas da obra de Pedro Falcio poder-nos-ao colocar um embarago
a esse esforco de identificar, no conjunto de solugdes particulares, uma identi-
dade autoral. A sua riqueza e diversidade parece convidar a que separemos, como
obras auténomas, diferentes registos —separando o trabalho do designer gréﬁco,
do musico, do artista plastico, do curador — e mesmo sub-registos criativos —
separando, por exemplo dentro do trabalho grafico, os projetos de D)pedes{g“n,
de editorial, de identidade, de cartaz e muitos outros que trabalham diferentes
suportes e conteudos.

A alternativa, no modo de pensar criticamente a obra, sem duvida mais ajus-
tada e interessante, Ppassa pela procura de um sentido de unidade dentro de uma
diversidade —intencional e controlada — de registos, suportes, meios, linguagens
e clientes.

Quando no final da década de 1990, o trabalho de Pedro Falcido ganha expres-
sdo publica, no contexto dos projetos desenvolvidos pela A062, associacdo di-
namizada por Pedro Falcio nas Caldas da Rainha, seria impensavel qualquer

tentativa de compartimentagéio. Explorando, por vezes natural e intuitivamente,



graphic design, music and rock culture, those projects expressed, at first glance,
the rhythm and creative energy that also resulted from quoting and reinterpret-
ing diverse languages: from punk to the kinetic movement.

However, a closer look reveals that the authorial nature of these early works (such
as Independent Worm Sallon, Sociedade Nacional de Belas-Artes, 1994.) is thought
out and practised, resulting above all from a creative methodology based on
three resources that would come to mark Pedro Falcio’s later work.

The first of these resources — kineticism — is transported from the field of cin-
ema to that of design. As we shall see, many of the artist’s works employ a cin-
ematographic editing and montage model [particularly well achieved in the
publication Silver Rocket (200%), and magisterially realised in the catalogue for
Rui Chafes’s Involugdo (2008)]. There is also a constant sense of the cinematic,
achieved by means of the rhythmic and performative exploration given to the
composition that is particularly explicit in the early works [Use and Abuse Shots
(1996)].

The second of these resources — seriality — is transported from the field of con-
temporary music to that of design. In many of Pedro Falcio’s works, either
through his own choice or as a condition of the commission, he creates a series.
Creating a series allows the designer to define a model and to explore varia-
tions on it. The methodical use of seriality, so evident in some of his artistic
work (Dez, 2005; 140 campos, 2008), is also masterfully explored in graphic pro-
jects in the areas of publishing (good examples of which are the small-format
catalogues for the temporary exhibitions at CAMJAP and the catalogues for
Chiado 8) and the poster (the beautiful series of posters for the Architecture
Department of the Universidade Auténoma de Lisboa).
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a contaminagao entre artes plésticas, performance, design gréﬁco, musica e cultura
rock, aqueles projetos expressavam, a um primeiro contacto, esse ritmo e ener-
gia criativa resultantes, também, da citacdo e reinterpreta¢io de diversas lingua-
gens: do punk, ao movimento cinético.

Porém, a um olhar mais atento, percebe-se que a autoralidade é, ja nesses primei-
ros trabalhos (como Independent Worm Sallon, Sociedade Nacional de Belas-Artes,
1994), pensada e ensaiada, resultando sobretudo de uma metodologia criativa
assente em trés recursos que vao marcar a obra ulterior de Pedro Falcio.

O primeiro desses recursos é transportado do campo do cinema para o campo
do design: cinetismo. Como veremos, em muitos trabalhos do autor, hd um mo-
delo de edigdio e montagem cinematograficos [particularmente conseguida na
publicacio Silver Rocket (2007) e magistralmente realizada no catalogo de Involugdo
(2008) de Rui Chafes], para além de um constante sentido cinematico, conse-
guido através da exploragéo ritmica e performativa dada a composi¢io, muito
explicita nomeadamente nos primeiros trabalhos [Use and Abuse Shots (1996)].

O segundo desses recursos é transportado do campo da musica contemporanea
para o campo do design: serialidade. Em muitos trabalhos de Pedro Falcio, por
opgido proépria ou por constrangimento da encomenda, trabalha-se uma série.
O trabalhar a série permite ao designer definir uma matriz e sobre ela explo-
rar varia¢des. O recurso metédico a serialidade sendo muito evidente em algum
trabalho artistico (Dez, 2005; 140 campos, 2008), é igualmente explorado com
maestria em projetos graficos, ao nivel do editorial (de que sdo bons exemplos
os catalogos de pequeno formato para as exposi¢des temporarias no CAMJAP
e os catalogos para o Chiado 8) e ao nivel do cartaz (a belissima série de cartazes

para o Departamento de Arquitetura da Universidade Auténoma de Lisboa).



The third of these resources — construction — has its origin in the field of design
itself. Without going into details of the history of graphic design, it seems clear
to us that in the work of this Portuguese designer (unusually, if we look at his
generation) there is a logic of construction, a visual syntax, that guides the compo-
sition. Above all, it arises through the use of the grid, the weight of the typogra-
phy, and the use of layers which, guaranteeing the compositional structure, allow
variation and experimentation to take piace. Various projects exemplify this logic
of construction, which is also based on remarkable technical rigour (typographi—
cal rigour, attention to the printing process, to the quality of the paper, to the
orientation of the fibre, etc.). These projects range from graphical identity,
a project undertaken in collaboration with the architecture project for MUDE
(the Museu do Design e da Moda) to the catalogues for the Prémio EDP Novos
Artistas (2009) and Gravura by Jodo Pedro Croft, via exhibition projects such
as Le Corbusier; Nove (2003) or 22 em dash (2005), or the previously mentioned
series of posters for the UAL.

In work that is so open to the exploration of crossings — between music, paint-
ing, cinema, photography, and design — these three resources make it possible to
identify an author. And while it is clear that this artist's work possesses its own lan-
guage, this authorship does not derive from a styie but from something deeper
and more critical: a conscious, critical and rigorous sense of project, wherein lies
the key to interpreting Pedro Falcao’s graphic work, the key to understanding its

contemporaneity and universality.

José Bartolo,

Professor and design critic
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O terceiro desses recursos tem a sua origem no préprio campo do design: cons-
trugdo. Sem entrar em detalhes ao nivel da histéria do design grifico, parece-
-nos evidente haver no trabalho deste designer portugués, de uma forma rara
se olharmos para a sua gera¢iio, uma légica de construgdio, uma sintaxe visual,
orientadora da composi¢do: dada sobretudo pela utilizagdo da grelha, pelo peso
da tipografia, pelo uso dos layers, que, garantindo a estrutura compositiva, per-
mitem varia¢do e experimentacéo. Diversos projetos exempliﬁcam esta légica de
construcgdo, assente também num notavel rigor técnico (rigor tipogréﬁco, aten-
¢do ao processo de impressio, a qualidade do papel, a orientagio da fibra, etc.):
da identidade grafica, projeto desenvolvido em colaboragdo com o projeto de
arquitetura, do MUDE — Museu do Design e da Moda, aos catalogos Prémio
EDP Novos Artistas (2009) e Gravura de Jodo Pedro Croft, passando pelos pro-
jetos de exposiciio, como Le Gorbusier; Nove (2003) ou 22 em dash (2005) ou pela
ja referida série de cartazes para a UAL.

Sao estes trés recursos que permitem, numa obra tio fértil a exploracio de cru-
zamentos — musica, pintura, cinema, fotografia, design — identificar um autor.
E se é evidente que na obra deste autor ha uma linguagem prépria, essa autoria
nio deriva tanto de um estilo, mas antes de algo mais profundo e critico, um
sentido projetual consciente, critico e rigoroso. E na compreensao desse sentido
projetual que reside a chave da leitura da obra grafica de Pedro Falcio, a chave

de compreensio da sua contemporaneidade e da sua universalidade.

José Bartolo,

Professor e critico de design
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paginas10 e 11

pages10 and 11

Estudo para logétipo
Logotype sketch
Aobz,

Associagio 062,
1993

pdginas12e13

pages 12 and 13
Fotografia Photograph
sem titulo untitled,

c. 1992

paginas14 e 15
pages14.and 15

Cartaz Poster

Tina & The Top Ten,
Associagio 062,
Serigrafia Screen print,

c. 1998

pdginas16 e 17

pages16 and 17
Fotografia Photograph
sem titulo untitled,

c. 1992

pdginas 18 e19

pages 18 and 19
Estudo Sketch

7 em dash,

Guache sobre papel
Gouache on paper,
2007

paginas 20 e 21
ages 20 and 21
Convites
Invitation cards
Voyeur Project View,
2006-2007

paginas 22 € 23

pages 22 and 23
Cartaz Poster
Slowmotion,
Associagdo 062 /
Art Attack, Estgad,
2000-2002

paginas 24 e 25

pages 24 and 25
Desdobraveis Leaflets
Slowmotion,

Associagio 062,
2000-2002

pdgina 26 page 26
Cartaz Poster

Slowmotion,
Associagio 062 /
Art Attack, Estgad,
2000-2002

pdginas 28 e 29

pages 28 and 29

Cartazes Posters
Associagio 062 /

Art Attack, Estgad,
Serigrafia Screen print,
1996-2003

paginas 30 e 31
pages 30 and 31
Intervencio
Intervention
Revolwers,

The Lisbonaire
Apartments,
2010
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In the late 1990s, in Caldas da Rainha, an
independent and geographically versatile project
appeared as an essential element in the presentation
of the work of contemporary creators. Between 1996
and 2003, Pedro Falcao's Art Attack and Associagdo
062 showcased both artists who began their careers
in the early 1990s as well as recently emerged creators
who staged their first exhibitions there.

The whereabouts of “there” varied — based in Caldas
da Rainha, this project occupied both a vacant flat
belonging to one of the members of the association,
the window of a cafe and later a glass-walled room

in the gardens of the Ceramics Museum. But Art
Attack did not limit themselves to the city of Caldas
da Rainha, staging some exhibitions in Lisbon (at the
Cisterna Gallery of the Faculdade de Belas-Artes,
Galeria ZDB, and Palacio Rosa, as part of the Festas
de Lishoa). A few years later, it became clear that

one of the essential and defining characteristics of
this project was the extent to which it represented

a crossover between the visual arts and design, a
trend that is still current. Inseparable from any of
the exhibitions staged by Art Attack are the graphical
materials meticulously created by Pedro Falcio for
each of them. These materials turned out to be not
only a communication medium but also an integral
part of each “attack”.

No final dos anos 90, nas Caldas da Rainha, um
projeto independente e geograficamente versatil
apresentou-se como imprescindivel na apresentagio
da obra de criadores contemporaneos. De 1996 a
2003, o Art Attack de Pedro Falcio e da Associagéo
062 mostrou tanto artistas que comegaram a sua
carreira no inicio dos anos 90 como também
novissimos criadores que tiveram ali das suas
primeiras exposigdes. O «ali» era variavel — centrado
nas Caldas da Rainha, este projeto ocupou tanto um
apartamento vago de um dos membros da associagéo,
como uma vitrina de um café ou mais tarde uma

sala envidragada no jardim do Museu da Ceramica.
Mas o Art Attack ndo se cingiu a cidade das Caldas

da Rainha fazendo também algumas exposigdes em
Lisboa (na Cisterna da Faculdade de Belas-Artes, na
Galeria ZDB ou no Palacio Rosa, integrado nas Festas
de Lisboa). Passados anos, uma das caracteristicas
essenciais e marcantes deste projeto foi o cruzamento
precioso, uma questao ainda atual, entre as artes
plasticas e o design. Indissociaveis de qualquer

das exposi¢des realizadas pelo Art Attack estdo os
materiais graficos realizados cuidadosamente por
Pedro Falcéio para cada uma delas. Materiais esses que
se revelaram nio apenas um suporte de comunicagio
mas parte integrante de cada «ataque».
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ART ATTACK + MUSEU DE JOSE MALHOA

INSTITUTO DE ARTE CONTEMPORANEA /A062
M.J. MALHOA - CALDAS DA RAINHA
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l.Lobo

Process / Transform / Built / [Re]Use
The process is laboratorial, interdisciplinary and depends
on personal knowledge.

To transform is to accept that transformation itself can-
not end with what it is built.

A construction is not strong. Because it is beautiful or
brutal. But because of the association of ideas it provokes.
Is indifferent and fitting. In 1932 the Dutchman Jan Ort was
studying the stars moving away from the Milky Way. Soon,
as predicted, gravity pulls them back. By measuring the
positions and speeds of the repatriated stars, Ort was able
to calculate the mass of our galaxy. Imagine his surprise on
discovering that visible matter only represented fifty per-
cent of the mass needed to exert the necessary gravita-
tional force. So where had the other half of the Universe
gone? Phantom matter was born, omnipresent, but invisi-
ble. Responsibility starts with the dream and is shaped by
the needs of the working process itself. Responsibility is
not about what we want, but about what is imposed to
ourselves. To walk is always to suspend the certainty of
what we’'ll find. Mutation is part of the process, clarity is
part of construction.

‘School in Evora

1916-1970
‘Soen from a distance from the historic cen-
tre and the approach in direction of the old

Architecture
Inés Lobo Arquitectos Lda with Ventura
Trindade arquitectos Ida
Inés Lobo, Joso Rosrio, Glberto Reis,
Pedro Olivira, Julia Varela, Jodo Vaz,

£

that, oddly

Sérgio P
Romao, Fi ia Aibe

Sists ofts excessive volume that s im-
posed abruptly on the plateau.

Jodo Maria Trindade, Chiara Ternullo,
10 Marcos, Lourengo Van Innis,
Fiipe Nunes, Nel

Bruno Banh:

in physical o transcondental terms, who
workers,

Rodr
Structures

simple cogs in the machine.
Original programm
Buitin 916,

Consultores
Hydraulc Installations

‘came the Ledes past factory in the 1970s.
2006-2009

Consultores
Electrical Installation /

ing. appropriated by man. Spaces that. due

Ruben Sobral

terrtory, became places for teaching.

University of he arts, department of visual

Heating, Ventilation, Air Conditioning,
Renewables, Thermics, Acoustics
Guilherme Carrilho da Graga,
NATURALWORKS

L

[subtraction

1odo Gomes da Siva,
LoBAL

wereal
provisional construction nside the buiding.

Budgetting

clear.

[+Jaddition

Abuilding s added that substitutes th
configuring the courtyard

afresh, with associated workshops, a

cafoteria and a ean-to.

Other nfrastructures were added
the existing spaces, which provide the nec-
ssary facilties for teaching, and extra fur-
niture.

[relutilize

With increasing knowledge of old industrial
e find

strategies toreuse in the construction of

the schools.

Firstaro the large coverings that pro-
tected the railway platfor load-
ing and unloading areas, which could hardly
contrast morein their deiicate lightness
with the enormous mass of the construc-

Now re-introduced, it shelters teachers
and students instead of products and raw.
materials, constructing the meeting place.
of the school ensemble, it outines the main
patio estabiishing a visual elationship be-
tweenallthe spaces:

‘whose central open space is an unex-
pected green field which is eminiscent of
university campuses, until then so distant
from this context. This body connects the.
different elements at the same time as t
‘constructs the School space, a arge and
elongated atrium, a kind of backbone that
allows bodies that were previously isolated
to function once more, becoming part of a
single structure.

Servigos de Engenharia
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There's No such thing

as certalnty in the
rimes we 1ive in. Our
current position is
curiously obscure.

pnd yet we*re
sufl jciently sensitive

ro know what yaetie

doing. We are
dissatiat with the
meaningle
nabltﬁ , an

modern 1ife.







54

0
2
D
0
o

09 ERANCISCO TROPA

—

LUISA CUNHA
NUNO RIBEIRO
AUGUSTO ALVES DASILVA

JOSE LOUREIRO

JOAO QUEIROZ

ANDRE SOUSA

ANDRE GUEDES
LEONOR ANTUNES
ALEXANDRE ESTRELA

ANAJOTTA

2006
2007 )
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from the hurried, uninterested and distanced viewer, In radical dissonance with a contempo
raneity that prefers empirical judgment, the instrumental and distanced recollection of history,
the discernable reason of gestunes, Francisco Tropa sets out another path, restoring other modes
and rhythms, for a viewer open to the subjective potential of ‘non-discernment’, open o recov:
ering or awakening the onginal and paradoxical experience provided by time and space, ina
challenge made of discontinuitics and slowdowns which reconciles the work of receiving with
the fluidity of imagination and recollection. This Seenurio is hence definitely the space of alterity,
of alteration, in which inside and out, mind and body, nature and art stop being dissociable no-
tons. It is a space wherein imagery is taken as being a large theatre of memory - ample, imol-
untary, imventive and metamarphic - whose existence is regencrated in each sufficiently creative
irmage to mobilise the viewer's perceprion via an unusual pattern of routes, associations and sim

uli that potensially make him or her reach the end, or the beginning... Time and time again - the
art of Nature, or simply the nature of Art,

Sigante, 2070
e}
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Cartaz Poster

Tone Scientists,
Associagao 062/

Art Attack,

Serigrafia Screen print,
1998

pdgina 34 page 34
Cartazes Posters
Associagdo 062 /

Art Attack,

Serigrafia Screen print,
1997

pdgina 35 page 35

Cartaz Poster

Jodo Belga Atelier 2,
Museu Bernardo,
Serigrafia Screen print,
2011
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Art Attack,
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2002
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Daniel Malhéo,
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1997
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Livro Book
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Trienal de Arquitetura
de Lisboa / Babel
Editora,

2010
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2009
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2011
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pages 50 and 51

Cartaz Poster
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Experimenta Design,
2003
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pages 52 and 53

Livro Book

The Possibility of Everything,
Jodo Paulo Feliciano,
Culturgest,

2006

paginas 54 ¢ 55

pages 54 and 55
Brochuras Brochures
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Chiado 8 / Culturgest,
2006-2008
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pages 56 to 65
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Exhibition and book
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2011
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(a figura espectral que ¢ revelada pelas fotogralias), enquanto O Transe do Ciclista
introduz as sucessivas visoes (da miscara, do crinio e de Vénus) que irrompem du-

jeito voltar AM:
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i having even
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I remember the colour o the air
and the sun burning through my clothes
1 remember the brain sunburn.
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FERNANDO CALHAU

MARCEL EROODTHAERS » JOSE PEDRO CROFT
TEXTOS E FOTOGRAFIAS " GRAVURA
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Antanioc Bolota
Bruno Cidra
Gabriel Abrantes
Gongalo Sena
Hernani Gil
Margarida Paiva
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Nuno Rodrigues de Sousa
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Involugao




Ha aqui uma deficiéncia técnica: nao
conseguir impedir a escultura de ser
objecto. Nao conseguindo torna-la numa
existéncia com estatuto de pensamento,
resta-nos uma existéncia com estatuto
de corpo, no um corpo.

Aescultura constroi-se com o que se
tem amao ou nos & mais familar: ferro,
pedra, alcatréo. papel. otografia, Iapis.
video, voz, luz, corda, palavras, cimento,
palavras de cimento. Uma escultura nao
& uma existéncia defintiva nem ¢ esse 0
seu valor. Uma escultura é um modulo de
pensamento, & apenas uma possibilidade,
umahipstese. £ uma dvida, que se
transmite a outros (s6 a alguns, nao a
todos). E um homem pendurado por um
fio, de cabega para baixo, atentar
manter-se acordado.

0 tempo manual é inico, ¢ 0 tempo 56 do
Artista. O resto ¢ 0 vazio oficial, a mesa
vazia dos burocratas, a nformatizagao
e amediatizagao das limitagaes que 0
social forgosamente impde ao individual
Temos de tentar agarvar os espagos
entre, temos de ser capazes de recusar
o hieratismo oficia, quer ele seja sorum-
baticamente lirico ou panfletariamente
activista. S0 05 que atravessaram 0 es-
curissimo tinel & que destruiram o seus
limites, s eles reaparecem na mais
intensaluz, carregados de sublime entu-
siasmo. A arte no & nem nunca foi uma
ciéncia. A utopia é o indizivel o inefavel
oinacabado, irrealizavel, a esperanga
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Euentendo que aboa arte, aarte forte,
&aarte que nao promete nada, a arte que
& sempre uma desilus

Aarte fraca encena, sugere e promete.
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De rerum natura

W matevialisomo estatico di Francisco Trapa

QUALE ALTRO compite per Varte, oggi. s non
confrontarsi con le questioni prime ¢ ultime?

e rertem warwra. E questo il nirolo che potremmao
dare all'apera che, negh anni, st & accumulata da-
vt a now 51 tratta di un corpus complesso e vasto
che abbraccia tecniche ¢ remi apparentemente
moleo diversi tra loro, Schelewn, impronte, tracee,
astrazioni geomerriche, wrra, biciclerte, gnatele,
alberi, corde, bottighe, lattine, finesere, clessidre,
gocee dacgua, bronzo, legno, oro, frute, marmo,

video, film, swoni, mani, piadi, corpi,
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Pedro Falcao

Pedro Falcio was born in Caldas da Rainha in 1971. Between 1991 and 1995
he studied Graphical Arts at the Escola Superior de Tecnologia de Tomar
and Fine Arts at the Escola Superior de Arte e Design in Caldas da Rainha.
Towards the end of 1995 he moved to Lisbon and worked for ten years at
Mario Feliciano’s graphical design studio Secretonix. In 2006 he set up his
own studio in Lisbon, Atelier Pedro Falcio, working for cultural institu-
tions, artists and architects. In the area of graphical design, he carried out
corporate branding projects, editorial design and posters, as well as conceiv-
ing the signage for buildings and exhibitions and becoming a specialist in
book design. Since 2006, he has taught Editorial Design on the Multimedia
and Graphic Design course at the Restart school in Lisbon. In 2010, he was
a jury member for the final exams at the Ecole Superieure d'Arts Graphiques
et d'Architecture Intérieure Penninghen, Paris. He participated in several
group exhibitions: (P) Portugal 1990/2005, Lisbon (2005); Gateways, Porto
(2008); We Love Books! A World Tour, Echirolles, France (2008); 50
Books/50 Covers, AIGA, New York, USA (2009); Revolution 99/09, EXD,
Lisbon (2010). He has also won several prizes, the most significant of which
are the Certificate of Excellence in Typography, TDC 46, Type Directors
Club of New York, USA (2000); the Merit Award, Magazine Layout, Ed-
-Awards, Athens (2007%); 50 Books/50 Covers, AIGA, American Institute
of Graphic Arts, New York, USA (2009); and the Premier Award, ISTD,
International Typographic Awards, United Kingdom (2009). Recent-
ly, he presented his work at the ESAD World Graphics Day conference in
Matosinhos (2011).

www.atelierpedrofalcao.com
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Pedro Falcio

Pedro Falcio nasceu nas Caldas da Rainha em 1971. Entre 1991 e 1995 es-
tudou Artes Gréficas na Escola Superior de Tecnologia de Tomar e Artes
Plasticas na Escola Superior de Arte e Design nas Caldas da Rainha. No final
do ano de 1995 mudou-se para Lisboa e durante dez anos trabalhou no ate-
lier de design grafico Secretonix de Mario Feliciano. Em 2006 funda o seu
proprio estudio Atelier Pedro Falcdo em Lisboa e trabalha para institui¢des
culturais, artistas e arquitetos. Nas varias areas graficas, desenvolveu traba-
lhos de identidade corporativa, design editorial, cartazes, sinalética de edifi-
cios e exposi¢des, tornando-se especialista em book design. Desde 2006 ensina
Design Editorial no curso de Design Grafico e Multimédia da escola Restart
de Lisboa. Em 2010 foi juri dos diplomas finais da Ecole Superieure d'Arts
Graphiques et d'Architecture Intérieure Penninghen, Paris. Participou em
diversas exposi¢des coletivas: (P) Portugal 1990/2005, Lisboa (2005); Ga-
teways, Porto (2008); We Love Books! A World Tour, Echirolles, Franca
(2008); 50 Books/50 Covers, AIGA, New York, USA (2009); Revolution
99/09, EXD, Lisboa (2010). Ganhou vérios prémios, a destacar: Certificate
of Excellence in Typography, TDC 46, Type Directors Club of New York,
USA (2000); Merit Award, Magazine Layout, Ed-Awards, Athens (2007);
50 Books/50 Covers, AIGA, American Institute of Graphic Arts, New York,
USA (2009), Premier Award, ISTD, International Typographic Awards,
United Kingdom (2009). Recentemente apresentou o seu trabalho na con-

feréncia ESAD World Graphics Day, Matosinhos (2011).
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prefacio de José Bartolo / preface by José Bartolo

= Cinetismo, serialidade e construgdo. Sdo estes trés recursos que

permitem, numa obra tio fértil a exploracdo de cruzamentos
— musica, pintura, cinema, fotografia, design — identificar

um autor. E se é evidente que na obra deste autor ha uma lin-

guagem propria, essa autoria nao deriva tanto de um estilo,
mas antes de algo mais profundo e critico, um sentidoprojetual
consciente, critico e rigoroso. E na compreensdo desse sen-
tido projetual que reside a chave da leitura da obra grafica

de Pedro Falcédo, a chave de compreensio da sua contempo-
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raneidade e da sua universalidade.

Kineticism, seriality and construction. In work that is so open to
the exploration of crossings — between music, painting, cin-
ema, photography, and design — these three resources make
it possible to identify an author. And while it is clear that
this artist’s work possesses its own language, this authorship
does not derive from a style but from something deeper and
more critical: a conscious, critical and rigorous sense ofproject,
wherein lies the key to interpreting Pedro Falcdo’s graphic
work, the key to understanding its contemporaneity and uni-
versality.



